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Though terrified at first by her 
encounter with a demon, Luke’s 
actions give Cecily the courage to 
face and defeat the monster. 
Impressed by her bravery, Luke 
swears to forge a sword for her. 


auction goods, specifically the “Demon 
Sword” Aria. Meanwhile, the town 
joyously prepares for a Market, and a 
shadow sets his plan into motion... 






Forty-four years ago, the terrible 
“Valbanill War” ravaged the continent, 
due to the widespread use of “Demon 
Pacts.” Now, decades of peace later, 
young knight and ex-nobility, Cecily 
Campbell meets the mysterious 
blacksmith, Luke Ainsworth. 


Cecily is entranced by the odd blade that 
Luke wields, a “katana.” Wanting him to 
make one for her, she invites Luke and 
Lisa to join her on an excursion to capture 
bandits, to see if she is worthy to own one 
herself. But what their excursion finds isn’t 
bandits, but inhumans and demons. 














translation Adrienne Beck 
adaptation Janet Houck 
lettering Roland Amago 
layout Bambi Eloriaga-Amago 
cover design Nicky Urn 
copy editor Shanti Whitesides 
editor Adam Arnold 

publisher Jason DeAngelis 

Seven Seas Entertainment 


No portion of this book may be reproduced or transmitted in any form 
without written permission from the copyright holders. This is a work of 
fiction. Names, characters, places, and incidents are the products of the 
author’s imagination or are used fictitiously. Any resemblance to actual 
events, locales, or persons, living or dead, is entirely coincidental. 


Seven Seas and the Seven Seas logo are trademarks of 
Seven Seas Entertainment, LLC. All rights reserved. 


First Printing: August 2013 


THE SACRED BLACKSMITH VOLUME 2 

Copyright © 2009 Kotaro Yamada, Isao Miura / MEDIA FACTORY 

First published in Japan in 2009 by MEDIA FACTORY, Inc. 

English translation rights reserved by Seven Seas Entertainment, LLC. 
under the license from MEDIA FACTORY, Inc., Tokyo, Japan. 


FOLLOW US ONLINE: www.gomanga.com 


READING DIRECTIONS 






i 


This book reads from right to left, Japanese style. 
If this is your first time reading manga, you start 


numbered diagram here. It may seem backwards 


at first, but you’ll get the hang of it! Have fun!! 




reading from the top right panel on each page and 
take it from there. If you get lost, just follow the 
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'THE QUICKEST 
■IS SIMPLY TO 
CUT OPEN,THE 
PERSON'S^ 
CHEST WHILE 
THEY YET LIVE,' 
AW LOOK. • 


PRIESTS'WOULP 
\ USE ( PRAYER 
PACT TO NUMB., 
" ' THE PERSONA 
/ , . THEN THEY# 
MBpWOULP SLICE^ 
1 .HIM OPEN AW 
' SHOW HIM HIS 
' • 'OWN HEART. 


JlTiWAS NOT.ANfiA r 
/UNUSUAL THINS-,» I 
|BACK,IN THE?PAYS?/ 
ffii0PaTHEiWWRS(Wp 
/' NOT. ONCEiTHEililV 
, i ,' / KINSPOMS , 

' 'REALIZEP HQW ,/ 

/ USEFUL PEMQN J , 
' PACTS. CQULP BE./M 


■ toTsecure 

►MORE QF THEM, 
*THEY WOULP 
TAKE r SOLPIERS,. ; 
CUT THEMtOPEN>> 
ANP FORCE,. 
THEM.TO REAPA 
_ THE'WORPS % 
• ONTHEIR^ 

^ HEARTS. ^ 


OF COURSE,* 
iuTHEY*TOLP THE 
r PUBLIC'iTHEY 
ONLY^EVERiTOOK i 
^VOLUNTEERS."* 
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LOOK 
AT ALL 
TH& 

PZOPL&U 


com, 
mold My 
HAMP. 

IT WOULPN'T 
VO FOR 
YOU TO OFT 
LOST! 


X WANT 
TO HOLP 
THE 
OTHER 
ONE/ 























paOQ&ooaOUkHti; 


























































BUT... 

i could 

NEVER 

WEAR 

THEM. 


THEY 

WOULDN'T 
LOOK GOOD 
ON ME, 
WOULD 
THEY? 


USA 
X KNOW 
JUST 
WHERE 
WE ARE 
OOINO 
NEXT/ 


HUH? \ 


CHOOSE 
WHATEVER 
OUTFIT 
you WOULP 
LIKE/ 
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ISTIU, 


think rr 


ISN'T RIGHT 


FORME 

BUT JUST 

TO EXPECT 

THIS ONCE, 

ANYTHING... 

I WANNA 


BE HAPPY 


WITH WHAT 


I HAVE. 









THE NEXT PAY. . 

































^ Lisa 
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THATS RIGHT. 
ARIA IS GOING 
TO BE PUT UP 
FOR AUCTION. 
SOMEONE WILL 
PAY GOU? TO 
BUY HER, 

TO USE HER 
HOWEVER 
THEY WILL. 


U V''- 

7 WATS ’ 

ALtfOST^ 

SLAVEK/k 


I VMS 
BORN ON A 
B4TTLEPIBLP, 
YOU KNOW. 























































































KILLEP 
BY THE 
8LAPE 
THAT 15 
ME. 


,as just 
ANOTHER 
TOOL TO 
KILL. 
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ANP>MOR£ 
POWERFUL 
f THAN \ 
f FVFR/ \ 






























































































































































































































r * 

hmmz:. 

mmu 

Xmm 









































































































I CAN'T 
1 REMEMBER. 


&VTHIASM 
¥ SUPPOSEPa 
% TO PO$7 k 
' SOMETHING .■ 


PO SO, 
AM? 

,7 WlM 

9s£ve\ 

Yoam 


BRING 
MB THE 
PBMON 
SWORP! 


















































^ Aria >(< 
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I THOUGHT 

x had IT 

BEAT, BUT 
yET AGAIN, 
ALL X CAN 
DO IS 
STARE IN 
HORROR... 


-THATPOORl 
t' VAGRANT. 1 
\f\ 'he was \: 

\PERSECUTEP 

%nsmwm 

^\\ BECAUSE^ 
:\HE WAS A \ 
y?SURV/VOR* 


B4g*4/„ 


fCAN’T I, 
’ SAVE' 
\ THEM? 
ANY OF ’ 
'THEM?.. 


PF ■WEF INNOCENT- 
citizens, w 
' - THEY WERE 

JUST HERE FOR 
r AN AUCTION, ^ 

0~^c:^BUT NOW THEY'RE 
\ I BEING BE 

\ J AUVE B/. THAT- ' 

A'r -.<V OEMON. ’ 


































































































she me a 

CONTRACTION, 

A pemon 

mo COULD 
BE 4 
HUM4N. 


EVERYONE, 


HUM4N 
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WAIT, THIS 
ISN'T LI KB 
THE ONE HZ 
MAPS BEFORE. 
THIS ONE ISN'T 
WREATHE? 
INFLAME... 
IT'S WREATHE V 
IN WIN V! 


YES. THIS 
FIREBALL 

is My 

POWER. 


































































































































































I WILL 
MAKE MV 
HAND REACH, 
EVEN IF I 
HAVE TO 
BREAK IT! 


AND I 
WILL HOUP 
IT OUT 
UNTIL YOU 
TAKE m 




















































NOW!! 












































sAve 

HIM!! 
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I WILL SAVE 
EVERYTHING 
THESE HAN VS 
OE\M/NE 
CAN REACH!! 

















IT MAY BB AN IPBALISTIC ROAP, 
BUT I WILL PROUPLY FOLLOW IT, 
WHBReveR IT MAY LBAP! 

























-v-(Part 3) 




























































































































































































































































































































































THUS, 

IT WAS 
PECIPEP 
THAT A 
MEMBER OF 
THE KNIOHT 
OUARP 
WOULP BE 

civen 

PROVISIONAL 

OWNERSHIP 

of you. 


IT WOULP 
NEEP TO BE 
SOMEONE 
WHO COULP 
SUCCESSFULLY 
FACE PEMONS, 



































































































































































































15 THAT 
WHBRB 
you 
ARB? 


“To continued'..- 
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Wow! There sure were some exciting developments in The 
Sac^ejd Blactemith Volume 2! I hope you enjoyed reading it. 

Today! I,|Lisa, will continue this humble little class to show you 
gripre about the amazing world of blacksmithing! As I mentioned 
last/time, this will be the second of a 2-part class on the making 
of'a katana!/ 

\ji / / / 


Class - 


BmlaiBireMiSatanra 


To make a sword both strong and beautiful. 

The swords that Luke forges are unlike the 

blades that Cecily and the other knights carry. C<)W- 

Called a “katana,” it has a unique curve and 

edge. As mentioned in the first class, the /IK 

“katana” in this story are modeled after the 

real-world Japanese katana. The strength of 

a katana comes from being constructed of gi'M 4m. 

two different types of steel, which gives it Lj>-' | 

the hardness to hold a sharp edge, and the # ^ 

flexibility to resist breaking. But that’s not 

all that makes them great! 


You know how Luke 
chants all those 
steps when he’s 
forging a blade? 
Ever wonder what’s 
actually being done 
in those stages? 
Turn the page, and 
I’ll explain! IS 


ul. Japanese katana are created 

8 not just for their use as a 
weapon, but also for their 
beauty as a work of art. 

The final stage in the 
process of creating them, 
when the blade is sharp¬ 
ened, is critical in bringing 
out its beauty. This stage is 
.1 called the “polishing” stage. 
f " ? ^ This stage is, in fact, sepa- 

-- rated into multiple steps, 

each followed with exacting 
precision. So to last time’s catchphrase of 
“It never bends, it never breaks, and it’s 
extremely sharp,” we add this class’ 
keyword: “It’s also beautiful”! All of these 
together form the work of art that is the 
traditional Japanese katana! 

In our last class, we covered the 
stages of forging jewel steel into the 
basic shape of a blade, and then using 
a special heating and quenching 
process to give the blade its distinctive 
curve. Today, let’s move on to the next 
step in the process. 




















Doing this 
gives the 
blade a clear 
light and 
dark contrast. 
This is where 
various 
modern and 
classical 
styles, as 
well as the 
polisher’s 
own personal 
touch come 
into play. 


g ring the nugui step, 
the wavy “hamon” 
ttern on the blade’s 
edge is darkened. 
The hadori step is 
^signed to lighten it 
ick up and to make 
it look neater. A 
mixture of hazuya 
stone chips and 
uchigumori stone 
ps in oil is carefully 
viped along the line 
I of the hamon, to 
make it stand out. 


In this step, the blade is 
polished using cotton balls and 
paper dipped in a mixture of oil 
and metal chips from when the 
blade was first forged. It got 
the name “nugui” from the 
Japanese word “to wipe” 
(nuguu), because it looks like 
the polisher is simply wiping 
the blade. This step gives the 
blade its shine, though if you 
aren’t careful, you could wind 
up making it as shiny and 
reflective as a mirror! 


After all the many sharpening and o Hazuya stone is used to y A slim, 

polishing steps are done, the maker ® polish the tip area to a * round metal 

deliberately adds some scratches ^ light shine. The polisher _j rod about 

to either the tip or the base of the 3 needs to have perfectly 15 cm long is 

blade as his “signature.” Mess this *5 steady hands to smooth ^ used to polish 

up and it’s all the way back to the gj out any rough patches o the ridge and 

Koma-nagura stage, so it’s a really 5' and give the tip a bright jj 1 sides of the 

nerve-wracking step! <0 white finish. J blade. This 

gives the 

And with that, the hilt, tsuba, and katana its 

other things which make the blade unique dark 

easy to hold and use are added, shine, 

and the katana is finished! 



Luke does all 
this by himself, 
but real-world 
katana are made 
by many different 
specialists: the 
blacksmith who 
forges the blade, 
the polisher, 
the sheath-maker, 
the metal smith, 
the painter, and 
lots more! 



Nugui CO Polishing 


Those 
are the 
three 
major 
steps in 
making a 
katana. 
Today, 
we’re 
looking 
at the 
final 
step. 




Foundation 
polishing neatens 
the basic geometry 
of the blade, and 
involves the use of 
multiple types of 
polishing stones. 
Soft stones are 
used at first, 
progressing to 
harder and harder 
stones. 



Now that the base blade is 1 

forged, the smith will adjust 1 

the finer details of its shape 
until he is satisfied. This is J 
the stage where the general 

condition of the blade is q 

examined, and how the u 

polishing steps will proceed 51 

is determined. The blade’s 
curve is neatened, the edge 
is very roughly sharpened, 
and any scrapes or 
imperfections on the blade 
are hammered out. 




These are the 
stones used, in 
order from the 
roughest to the 
finest grade. If you 
mess up in the 
middle of polishing, 
you’ve gotta go all 
the way back to 
the beginning, 
so polishers 
concentrate real 
hard on what 
they’re doing! 



These 


actually 
very fine 
chips of 
uchigu- 


ln this stage, the o 

jigane (the bulk of 
the blade that has 
yet to be polished) -■ 

and the hamon (the 3 

wavy pattern on the “ 

edge, made when o 

the blade was clay- jjj 1 

coated and heated) s - 

are polished. Jizuya 
stone is used to 
polish the jigane, 
and hazuya stone to 
polish the hamon. 



every step 
of the katana { 
forging 

process is | 


followed with 
exacting 
precision. 
Now that the 
basic shape 
of the blade is 


done, it’s time 
to work on the 

























uMm 


curved 

during 

quench¬ 

ing. 


“To compete 
ruthlessly.” When 
dueling katana to 
katana, you block 
with the shinogi, 
not the edge of 
the blade. In a 
stiff fight, these 
parts will scrape 
together often, 
leading to a 
phrase that 
means competing 
roughly. 


runs the 
5r length 

Pjl| of the 

-i) | blade, 

„ i between 


The pattern 
on the blade, 
made during 
the clay-coat 
and firing 
step. This 
pattern 
determines 
where the 
white portion 
of the edge 
begins. 


“A thin veneer.” 
Covering a blunt 
blade with a shiny 
steel edge barely 
makes it useable. 
That led to this 
saying, which 
means that 
something has 
been jerry-rigged, 
thus it only barely 
passes muster. 



“To lose 
your edge.” 
Conversely, 
firing a blade 
too long 
will give it 
a bad edge. 
Thus, the 
saying means 
to grow so old, 
you lose your 
skill. 


“A blunt blade.” 
This happens 
when a blade 
isn’t fired long 
enough, giving 
it a poor edge. 

It means a 
person who is 
only half-trained, 
or is lazy and 
unambitious. 
“Not the sharpest 
knife in the 
drawer.” 


But remember, there’s a lot more to the 
world of swords than what we’ve talked 
about here! The story of The Sacred 
Blacksmith will see lots more different 
swords show up, like the western two- 
edged sword that Miss Cecily first used, 
or rapiers like Miss Aria! 

Next time, we’ll talk more about the 
various kinds of swords that are out 
there. Hope to see you then!! 


“Showing 
one's true (ugly) 
character.” Wl 

Polishing a ® 

katana too (l 

much will 

reveal its ugly „ 

jigane core. ~ 

Accordingly, Sj 

this came to be « 

a euphemism "§ 

for unmasking a 

someone’s 5 


B| It 

5--2 
^ w W 

eU 

SsS 


So, as you can see, even the 
tiniest parts of a katana have 
their own special names. Some 
of them were undoubtedly new, 
but others were probably 
familiar, thanks to well-known 
sayings. I hope that the two 
How-To classes and this lesson 
in katana vocabulary have 
given you a better idea about 
the Japanese katana, and 
what’s so cool about them! 




• diagrams. 

~ ..- J ( Look for the 

' ★ mark 

to read 
about well- 
known kata- 
“ na-rolatod 

sayings! 


a*73±i*m 

f Japanese sword 


During the “How to Forge 
A Japanese Katana” class, 
several unique names 
related to specific parts of 
a katana were mentioned. 

Some of them probably 
sounded familiar. Several 
of them have found their 
way into commonly used 
Japanese sayings. Below, 
we will explain not only the 
terms themselves, but 
some of the sayings that 
have come from them. 


There are 
so many 
different, 
specific 
names, 
like 
“hamon” 
and 
“shinogi,” 
used for 
the parts of 
a katana 
that it can 
be really 
confusing. 
We will 



g 

co 

co 

3 > 

!“ 

c/ >" 

o 

CD* 


“To lock c= ; 
swords.” | 
From when i 
two people j 
clash blades n j 
by their 1 \ 

hilts, leading j 
to pushing c ; 
back and u I 
forth. Means JJ j 
intense J 
competition. .= 


(to cut the 
koi’s mouth) 
actually means 
loosening the 
katana from 
the koikuchi, 
making it 
easier to draw. 


Close-li 

ofthelsuDa\LJ 


“Main street.” 

★ j 

The menuki is 

i 1 

a decorative, 

ft 

yet important 

# 

part of a 

a ! 

katana. It 

y : 

came to be 

1 

used to 


describe 

C i 

high-traffic, 

^ j 

yet fancy 

0 \ 

town districts 

® i 

or streets. 



“To be 

★ ; 

packed to 

tj] \ 

the hilt.” 

5]i] i 

This saying 

0 ! 

comes from 

£ 1 

the image of 

* ! 

a well-made 

0 > ^ 

seppa, which 

5 

holds the 

S | 

; katana in its 


sheath 

c 

snuggly, with 

3 

Q) 

no rattling. 

,5 









































A Lazy 
Afterword 



DQ9 Addict 
NAKAMURA-SAN 


Craftsman 

SUGANUMA-SAN 


He Who Wants To 
Nap In The.Grass 
YAMADA-SAN 

http://www.yamadakotaro.com 



(Still) 
er of Rice 
YOSHINO-SAN 



Judo Master 
MURAYAMA-SAN 
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